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NFDI

TEIL I



Bund-Länder-Vereinbarung zu Aufbau und Förderung einer 
Nationalen Forschungsdateninfrastruktur | 26.11.2018

https://www.gwk-bonn.de/fileadmin/Redaktion/Dokumente/Papers/NFDI.pdf


DFG: GUIDANCE NOTES ON FUNDING CRITERIA 2020

http://www.dfg.de/formulare/nfdi120/nfdi120_en.pdf


DFG Antragstemplate für NFDI Anträge 2020

http://www.dfg.de/formulare/nfdi110/nfdi110_en.pdf


https://www.youtube.com/watch?v=x3Cvn1vNQ98


Berlin Declaration on NFDI cross-cutting topics | 22.09.2019
(27 Unterzeichnete)

https://doi.org/10.5281/zenodo.3457213


Memorandum of Understanding by NFDI Initiatives in the Humanities 
and Cultural Studies | 28.09.2020

https://doi.org/10.5281/zenodo.4045000


Perspektiven

TEIL II



BETEILIGTE



TANGIBLE and INTANGIBLE 
CULTURAL ASSETS

Art History: 3D Point Cloud
Choire of the Liebfrauenkirche Oberwesel, UNESCO World Heritag Site “Upper Middle Rhine Valley”



TANGIBLE and INTANGIBLE 
CULTURAL ASSETS

Dance Studies: Motion Bank



TANGIBLE and INTANGIBLE 
CULTURAL ASSETS

Musicology: Bernd Alois Zimmermann “Requiem”
Studio für Elektronische Musik des WDR, Köln 1969, Bernd Alois Zimmermann und Mesías Maiguashca (r). Foto: Werner Scholz.



FORSCHUNGSDATEN

http://motionbank.org/de/event/trailer-motion-bank.html
https://dme.mozarteum.at/movi/en
http://oberwesel.spatialhumanities.de/viewer


Task Areas und Maßnahmen

TEIL III



CARE Kriterien der Global Indigenous Data Alliance

https://www.gida-global.org/s/CARE-Principles-for-Indigenous-Data-Governance_FINAL_Sept-06-2019.pdf


CARE Kriterien der Global Indigenous Data Alliance

Collective Benefit

Authority to Control

Responsibility

Ethics

https://www.gida-global.org/s/CARE-Principles-for-Indigenous-Data-Governance_FINAL_Sept-06-2019.pdf


TASK AREAS aligned to the 
RESEARCH DATA LIFE-CYCLE

https://doi.org/10.3897/rio.6.e57036


TA1 – DATA CAPTURE and ENRICHMENT of Digital Cultural Assets

●
●

Prof. Dr. Ina Blümel
Architecture, Information 
Infrastructure
TIB | Hannover

Reinhard Altenhöner
GLAM, Information 
Infrastructure
SPK | Berlin



TA2 – DATA STANDARDS, DATA QUALITY and CURATION

●
●

Prof. Dr. Barbara Wiermann
Musicology, Library and 
Information Science
SLUB | Dresden

Dr. Christian Bracht
Art History, Information 
Infrastructure
UMR | Marburg



TA3 – RESEARCH TOOLS and DATA SERVICES

●
●
●

Dr. Lisa Dieckmann
Art History, 
Computer Science
UZK | Cologne

Dipl. Wirt.-Inf. 
Daniel Röwenstrunk
Business Computer Science, 
Musicology
UPB | Paderborn



TA4 – DATA PUBLICATION and DATA AVAILABILITY

●
●
●

Dr. Maria Effinger
Art History, Open Access, 
Information Infrastructure
UHD | Heidelberg

Dr. Jens Bove
Art History, Information 
Infrastructure
SLUB | Dresden



TA5 – OVERARCHING TECHNICAL, LEGAL and ETHICAL ACTIVITIES

●
●
●

Prof. Dr. Franziska Boehm
Jurisprudence
FIZ | Karlsruhe

Prof. Dr. Harald Sack
Information Service Engineering
FIZ | Karlsruhe



TA6 – CULTURAL RESEARCH DATA ACADEMY
Professionalisation, Qualification and Training

●
●
●

Prof. Dr. Malte Hagener
Media Studies
UMR | Marburg

Prof. Dr. Andreas Münzmay
Musicology
UPB | Paderborn

https://eosc-fair4s.github.io/


KEY COMPONENTS of the planned INFRASTRUCTURE



TANGIBLE and INTANGIBLE 
CULTURAL ASSETS1913 1959

2009 2018

https://nfdi4culture.de – info@nfdi4culture.de

“Suspense”, dir. Lois Weber

“OSS 117: Lost in Rio”, dir. Michael Hazanavicius

„Pillow Talk“, dir. Michael Gordon

“BlacKkKlansman”, dir. Spike Lee

https://nfdi4culture.de

